Literature has uniquely played a fundamental role as a reproductive medium or stage where great theories are experientially shown from which one can gain better understanding of human place, its characteristics and human refinement in such a place. Eco-critically exploring the ways that these authors have depicted land and/or nature in their writing, this research argues that their works philosophically display a consciousness of the nature of man and the natural world and exhibit an ecological and environmental consciousness.
Eco-criticism: Literature Review
Biologist and philosopher professor Ernst Haekel first used the term ecology in 1869 as the study that analyzes -the relations of organisms to one another and to their physical surroundings [and] the study of the interaction of people with their environment‖ (Marsden 30) . Later, William Rueckert in 1978 in his essay -Literature and Ecology an Experiment in Eco-criticism‖ used the term eco-criticism by which he meant -the application of ecology and ecological concept to the study of literature‖ (Glotfelty xx). In their The Eco-criticism Reader (1996) , Cheryll Glotfelty and Harold Fromm define ecocriticism as -the study of the relationship between literature and the physical environment" (xviii). According to Glotfelty and Fromm, the ecological criticism of nineteenth century portrays fundamental views of the relationship between human culture and the physical world surrounding it, which is -affecting it and affected by‖ (xix). 1 One of eco-criticism's basic premises is that -literature both reflects and helps to shape human responses to the natural environment‖ and by studying representation of the physical world in literary texts and social contexts of their production, eco-criticism accounts as well for their attitudes and practices that have been attributed in the texts (Hutchings 172 ). Eco-criticism -takes as its subject the interconnections between nature and culture, specifically the cultural artifacts of language and literature. As a critical stance, it has one foot in literature and the other on land; as a theoretical discourse, it negotiates between the human and the nonhuman‖ (Glotfelty xix). Such interconnections and ecological consciousness expand and further extend human understanding of the importance of both human as well as non-human context. Thus, it requires treating the non-human world as crucial and serious as the realm of society and culture Biology, and the Environment 47) .
The project of eco-criticism can be summarized as -the examination of nature through words, images, and model for the purpose of foregrounding potential effects representation might have on cultural attitudes and social practices which, in turn, affect nature itself‖ (Hochman 30) .
The research will try to apply an analytical and educational strategy used unconsciously by children in an effective way. They destroy a provided readymade order that already exists, to discover other possible orders by themselves.
When someone puts some blocks for children in a certain order, first they knock them down, then they compare the scattered mess with the previous order, and finally they start rearranging the parts in a new possible order that makes sense and means a lot for them and for people around. The research will deconstruct the literary scenes that are imaginatively drawn by the selected authors, searching for essential meaningful parts, images and key words that will be used afterwards critically to recollect pertinent plausible e-ISSN: 2411 -7757, p-ISSN 2411 understandings about the ways they would address the interface between land and literary scenes. Wordsworth portrays what nature has given unlike culture and that -Nature will never betray the heart that loved her‖ and one can infer the responsibility in a modern society is to -safeguard Nature from all manmade dangers and all environmental hazards, it will in return guard, nurse and guide them‖ (Britto 725). The source of learning or rather knowledge of world is the nature that Wordsworth adores and believes it will -never betray/ The heart that loved her‖. In the above lines of his poem, Wordsworth presents realities of both culture and nature he has conceived, the very experience he had, and the stories to be told. He depicts the purer and cultivating concept of nature as personified as a mother that -informs‖ being a sources of giving to -the mind that is within us‖. This process of being a guide is not pure scientific but rather saturated with informed by the particular place in which we live and in which we feel that we belong and are at home (Reddy 47).
Introduction

"The Tables Turned" -Poem by William Wordsworth
In his -The Tables Turned‖, Wordsworth In a letter to his brothers George and Thomas (1817) he states that negative capability is -when a man is capable of being in uncertainties, mysteries, doubts, without any irritable reaching after fact and reason‖ (qtd Thorne 208). His experience is a deeper insightfulness than any ordinary people that -implies an engagement in the actual through imaginative identification that is simultaneously a kind of transcendence.
The artist loses the selfhood that demands a single perspective or meaning, identifies with the experience of his/her object, and lets that experience speak itself through him/her. Both the conscious soul and the world are transformed by a dynamic openness to each other. This transformation is art's truth, its alliance with concrete human experience; its beauty is then its ability to abstract and universalize from that experience the enduring forms of the heart's desires‖ (John Keats n.a). The common understanding is that it is in the eye of the beholder. Yet, based on the descriptions and insights of Keats, the very experience one can gain in the natural world is beauty and so it is truth as it can help us gain access to our better being, it will cultivate certain faculties that our engagement with civilization wouldn't be able to cultivate. poetry. This is also one of our determining factors in our choice of specific nature poems common to both poets.
"A Thing Of Beauty (Endymion)" by John Keats
Conclusion
Literature has been able to give birth to creative, Here, eco-criticism, as an interdisciplinary approach, tries to bridge the gap between them and reconcile culture, civilization and nature, rather than idealizing nature or demonizing the urbanized city. Nature can be or is a fundamental force that shapes us as much as we shape it. While it would tackle materialistic interpretation of declining health, corrupted landscape, or pollution as a scientific regional concern, it would also make a universal call through the universal ecosystem, claiming that different elements and components of the system are interrelated, integrated and reciprocally influencing each other as shown in the poems of these two poets.
One can claim that eco-criticism has two concerns; 
